HERF F- Lol

ANTRETENEERT 2SR E Z 288
—LL (Z5) ~ (&ih) ~ CINRSD Rl

SRR £ R

RS

1879 4 » HTHIE A Fine Art Society %] &4YMATE T EJEHT » KT H
AYESER 12 fEARE - IR 12 A 20 HArfE& (EamiX a0 - S0t iEE W
5% FAS BRRHIRE R —— TEUelreh ZIREs ) - DUR RS e A AR ZIREE | 1T
B R EZS ] > ATERRHEY 12 IERE R R 21— - (& B SRRy
26 TRAE(Em ARSI > MESTHEEIE 28 IE - R E R S
el — TR EE T R > A (Fan B R EE e BAE L - 052 T B IR R Bl 5 Y
AT H o BT EUERT RS thE FTRE it S BRI E VRS > [RIRFE
MR IERR T B R EEIRISZR P > & N E H—#riEIel - lERYIRER
BT R EIRF A7 B R SRR B A > AR R — I (F A A (= (R R R
P JE LA > ASCE ST E i B E R B RS A Z S (e 22 2R e
ZYIREZEAER - B slER BRI e 2 IhE 2 58 SRIPEE
HrEh e ST R B R AP TR © Btk > PE=IRRF e - F REe 25 E
R XA RS = I F an (£ )~ (d ) (1R ) Hyatrthizd
LI A REEAYEIET - DU R B e RS R B AR E R -

[oF

Bt « EHE) (James Abbott McNeill Whistler ) ~ EJERT 2%k (The Venice
Sets)~( &£ & i )( The Beggars )~ { % & )(Nocturne )~ -J- ;& ) ( The Little Lagoon )
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B ARBE LI IFRF L EF— L (£T ) ~ (Rd )~ C1iEB) 5ol

RIS

1854 £ » iR - EEErE) (James Abbott McNeill Whistler, 1834-1903 ) # AZE
B EEHUHIEFT (US Coast Survey ) TfF » {EEESA{64Z] (etching ) FI#4[E o
VR B SRR R 2 R TAE R — RO ELY - (EAEHY
TR E B %1% » 1858 FEEH SR T B —(ERREE 2.5 —— A £51 (French
Set) » EAFEERHIAVRRE 25 2 3HER H (Gustave Courbet, 1819-1877) HYEE
T FEFE LU ARG (Rembrandt van Rijn, 1606-1669 ) HIRRE RUAR L > 2 E
FEE R AR - 1871 FFEHHRRZEIE 10 £:.51 (Thames Set) #E—THEF- A=
¥ TN TR el 2R (R EE S (Etching Revival) MYBHAIE Z— - 2 &
RS 1T ACRR EE SRR ST 1876 LRFRH TR ESTEE - BEETEE DAER]
RRoE ~ SHREI R Z EEFVEERTEYE BNA o ARG ENTEEET 05T
B MBS RN YA N EEE IR a4 - R - B EEERE
A HIEERT<E (John Ruskin, 1819-1900 ) ftEVEMTEIAVHEFin (2 & & & §
7£%¢ L ) (Nocturne in Black and Gold: The Falling Rocket, 1875 ) : [#-— 4 /% & = B
8. 0 EETEHETIRH AT o BT BRI ERENME o (E5E
DR > 4 E 1879 45 5 A E ST E -

SEYF o SR E I e LR EE R i ——Fine Art Society (DL fEfE FAS) #Y
EI|2CFH Ernest Brown 5[ - {EEk T FAS BRI S 1ER (4 > ¢ B4R HRTEI4:
V& o E5E 0 FAS Dl—EESHIERE AL 8 A 3 Hogpny (£ = #474%)

(Old Battersea Bridge,1878) - °> Z2BE 1Y 9 A 9 HFIEI A F i 1E1E »
FAS (5 —3arst A28 2 2 B P FASE AR 0 P R0 /A= R 27 17
12 tg b %o ... 150 #4ent & -8 1 5§ Wwd i | o6 (EFEEEHFENN 12 A
20 H A& SERIES KBS » FAS B3 E D EEEEAERE NS 5
(kR (plate) o 7

B2 BN AR TE N - SR e —FHEE R ALY
HI - 3 % 1880 SEAEHTENA R B RE » B EeHHy-HI0{E A & - falfE 7N

1 Katharine A. Lochnan, The Etchings of James McNeill Whistler (New Haven: Published for the Paul
Mellon Centre for Studies in British Art by Yale University Press, 2005), p. 12.

2 Margaret F. MacDonald, Palaces in the Night: Whistler in Venice (Berkeley: University of California Press,
2001), p. 11.

3 7 «.. flinging a pot of paint in the public’s face”, in John Ruskin, ‘Letter 79’in Fors Clavigera (1877:
Jul) #5[5 Lionel Lambourne, The Aesthetic Movement (Oxford: Phaidon, 2011), p. 100.

4 Whistler Etchings: <http://etchings.arts.gla.ac.uk/catalogue/biog/?nid=BrowEG> (2015/01/11 }%&

5> Margaret F. MacDonald, Palaces in the Night: Whistler in Venice, p. 16.

& Minute Books of the Fine Art Society, Minutes of Sept. 9, 1879 (Fine Art Society, New Bond Street
London). ##5[5 Katharine A. Lochnan, The Etchings of James McNeill Whistler, p. 182.

" John A. Mahey, “The Letters of James McNeill Whistler to George A. Lucas”, in The Art Bulletin 49. 3
(1967), Letter XV: 254.
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Rk E LA — BRIV R E i - Sl EREE RIS FAS SRR E R Im i oy
RRE £ > EREHRY 12 TERRE SRy 25— (First Venice Set) » 55 KB
YR B [ B PR 26 TERAREEih Ay 22511 — (Second Venice Set) » iiE GTEEIE
W& BIRRE - £ 12 5 1 HiX FAS ST EErhZIfkE = (Etchings of Venice,
1880) BH T £5— » £+ TIE(EM - BUhREIEEE O TERE » DL () = & #7)
(The Little Venice ) & » {EfmEfEA ~ HRHET @ /KRBT RS EERTE B
5t ® TSV EIThE (artistic printing ) 7 JEURE ~ NZS ~ RO ARIMESHoE RS
EEEG TS [FE T EERE o 1883 4 2 H » FAS FIEEHTSF i T M e B =
TN Ay ahZIRR 2 (Mr. Whister’s Etchings, 1883 ) o i& R E 28 kst s
EAVEEEIR PR - BERIR A BS - DU 3 S FIEAE > A+ — I Em gt e
AT B4R ) (Arrangement in White and Yellow ) 27 th o 552t RS0 2L 6
271> ZHESER  BETFMEERE=RIVENR > ° 17 HIEAMEEEE L
(Wales) TR T AL B S s B 22 Fiy A8 © 10

EERT 25 ERE TR s — S EE I =8 IEErn il E e
O RERL > B e TS IoR S EMIT S Y A T H - BEUTENECER T RIPTR RAVEERT » 2
R AEN R it A H 2R - ZAT » bt 25 IR E AR R B IR AR SR 1Y
At o BERT 25 IIRE I E A REED S EE 1 R=E KT (Old Master ) HAYJEE(#H
& B o EHTEDRY 1859 FAEML (= #FaF )  (Soupe atrois sous) EIRAVEGE
(omission ) FEEH{EEERT A FIRE HA P - EEIEEE 25 IRE g
EATHER SR BRZIRRENVEFE > [FIRF A Em AR T RN EE M E N E
—HEJERT - ZRAING IS — IR E mE S S IR E B - 2L ASCE S
B e 2V E S RN 2R 6 - R EBEJERT 25K E  FrsErI e
i (e T ) (e ) CLIEW ) BT = E BRI - BEWTAZE ~ /B
1 ~ EEEE - BURREETRIR T DS A OER R Framall . > (et =R R s
BH ~ [ R BT 2R EE » TR LAl AT B 2= B E i AT B0 B8N 251
EVAET - DA TN e AV BB AR E LA -

— -~ EEETATIRE (The Venice Sets) Z3£E

(—) HH—#rEVEsT

8 T 2 E 25— EIER 2 B © The Little Venice, K. 183 ~ The Piazzetta, K. 189 - The
Palaces, K. 187 ~ The Bridge, K. 204 ~ The Traghetto, K. 190 ~ The Doorway, K. 188 ~ Nocturne, K. 184 -
The Beggars, K. 194 ~ The Two Doorways, K. 193 ~ The Venetian Mast, K. 195 ~ The Riva, K. 192 ~ The
Little Lagoon, K. 186 £:H Katharine A. Lochnan, The Etchings of James McNeill Whistler, p. 214, note
14.

® Katharine A. Lochnan, The Etchings of James McNeill Whistler, p. 229.

10 Margaret F. MacDonald, Palaces in the Night: Whistler in Venice, p. 111.
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BUAMP IR IPRE 2L L (£T ) - (W) ~ CLE#) 50l

1879 2.9 H 18 H » Flii) B U K EEFRZE R EHT > PERFHt E(E 45 5%
P 5oy HAERTRRSERR - ahZI H BRI R HIaRaR B 2K B 1A S AR
s (lithographer ) Thomas Robert Way (1861-1913) HY&HBS - EHF# S AE(S
e A E e 2 IRERIE -

AR ARRIY NS REHIRB A F A BF R R 2@ BN
o2 sriiehi U w A 0 U -6 & & B A T R T g B A
REE R fotat ... DR ALEE TR AL T AT R AR

FPIML MR AL E R 0 Y (i EAErRE o Y

EHrA SN LY R ERTE 5 (iconography ) » Il DUHT AV B (AL ERRUE
T o BEAMURIAREE A Ry (2 4= 4%) (TheRialto) [[E 1] - [EEEIEHEHHIE
qoftfE& (The Rialto Bridge ) AlA&EATE ABFAIGIIAVESE 2 > BRIV LDAERE RN
ST/ E SR A S o TSR RV EGR A R F - B A B IR DAE
SR IE HAVE R S E > R T RG4S TS N B R R B SR -
R RIHYE - TR 2R ARERTHY A S IZ e B ERERS - je 5 i sy 2 fE4a
FAMHIN/KIE ~ BRERFEREIAV RS S AT (doorway ) » B2+ &I TP iy dms4/
M < gtz RV SRR T ERTEIE NHEVERTECE < Brit
ZAh » A1 Canaletto (1697-1768 ) ~ Francesco Guardi (1712-1793) ~ %48 (J. M. W.
Turner, 1775-1851 ) S5kl —f% > BUEHTYEE 2 « BHEENT RE Y EEEE
n] &5 (Piazza San Marco ) [[E] 2) ~ JAEEEE A /K3E (Bacino di San Marco ) ZE{H
HIRrhiz =R ABE R (Rivadegli Schiavoni) [ 3] BiEiES R FAVEERHTE R BUEE

(Santa Maria della Visitazione ) [[&] 4] 5% > /2 S EELERNY /8 - HEAEMS
EFHRESSRE R - LERYWEmEE H—HriEel— 180 fEiiE
HIBEHT -

1847 4F £ 257 Horace Lecoq de Boisbaudran ( 1802-1897) j* Education de la
mémoire pittoresque FEHH {EFWEECEUE (visual memory) BEIEEEAITIERTRIEA]
TG - B2 MR8 fomE FIEREEDTERWE T— &Y IR « 1F
= AT B A = AR g ny RS BB AT R R R TIEER - 5
BEBEREEAR - ¥ At R R A E I ERE TR ENANEZ =
M2 e R L8 B4 B3 1S 28 g 0 P AR 56 B AT AV S i ~ FlfE SRR ZE YR

(needle) #5143 » L EUEIE/IMIL (gondola) PUpEE: BAIME LM - 2 HHkR
EANERT I Z T BB R EACsRE T AT RAVEET SR I HIEANE

1 JE57 ¢ “I have to learn a Venice in Venice that the others never seem to have perceived, and which, if I
bring back with me as I propose will far more than compensate for all annoyances delays and vexation of
spirit... The etchings themselves are far more delicate in execution, more beautiful in subject, and more
important in interest than any of the old set.” 5[H Katharine A. Lochnan, The Etchings of James McNeill
Whistler, p. 184.

12 Edward Morris, French Art in Nineteenth-Century Britain (New Haven: Published for the Paul Mellon

Centre for Studies in British Art by Yale University Press, 2005), p. 262.

13 Katharine A. Lochnan, The Etchings of James McNeill Whistler, p. 187.
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R B B 22 ] o AR AR RO EUE R T e RV R E R
Frte—aEsg -

> ETERY 1859 EEln (= gkeniF ) [[E 5] EIRAVEUEASEEEEER
JERT 2B IRE TR P8 - I H 4 SEORRERTEE A - e dahR EryZIEIR 02
[ - SOBFAIRYEE BRI T TR HFEFRIE - ZERIRRE
&R - B A RN HEE WA RRART > Rt A S - [EMEEHRIEHERATR
/YR B COBREREER F ACEE - ki H — e EDE -

(Z) —HTRIVEmLE

S E T E SRS R RS LR, FE
B fe s & Lfepd enfert UG B o35 BRI HOBEERE R ETEL
AyATE—— 2225 | (symphonies ) ~ T4 (arrangements) ~ [#1%#] (harmonies)
FOTHR i) (nocturnes )- 42552 F R By an 4 1 FH 2Lt AT, - S L S g 7t 1878
FESH22HF R BT et p e anFg o at B RGBS 5
B Bk o 10 BURERE SGRE

ERh 25 EI R DR RF T B B RFH L Bk
SR R A AR Al > do Rk I S E ~ E R
W R S RN 2 LS P AR [
Bl 18 e e o T

PRI > SR ML IR e 25 I E R & 330 » ) 2 homE R FE S IR E TF
el AR © BT AR EEE] - MR H R EER A e R, -
A BT RE RS —H 720 RS Oaa THY P LIRS TN S i A 22
RHEeHr -

(=) BRI bR

Y OERRER 25 R B A E Ry B E R, Alastair lan Grieve, Whistler 5 Venice (New Haven:

Published for the Paul Mellon Centre for Studies in British Art by Yale University Press, 2000).

JESZ * “As music is the poetry of sound, so is painting the poetry of sight, and the subject-matter has

nothing to do with harmony of sound or of colour.” 5[H James Abbott McNeill Whistler, The Gentle

Art of Making Enemies, p. 127.

JSZ ¢ “the picture should have its own merit, and not depend upon dramatic, or legendary, or local

interest.” 5| E James Abbott McNeill Whistler, The Gentle Art of Making Enemies (New York: Dover

Publications, 1967), p. 127.

17 James Abbott McNeill Whistler, The Gentle Art of Making Enemies, pp. 127-128. #=#x5(H : Z=Hy »
(% Grosvenor Gallery & 744t # W& jireiia B » 1877-1890 ) (REA-3L » BT oL Kk fiEE

BF4ERT - 2013) 0 E 95 ©

15

16
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BHAMB SR IREL RS (ET )~ (A - CLER) 5ol

ARG T IR EUERD A E 20T AR B ER A A B
FERES > s ELPA EMRYE R A E TR R ERVER . - Philip Hamerton 2 1868
FEHRRAY (4% 4% 4 %) (Etching and Etchers) F1557 :

Byled ST EE A D b LAErAREFLE AP L BT AT
HARIE 0§ - FEAYOMILT N VRN bt R D
o iRl A BT P o 8% E - P IbbTEEt A
(g fie o 18

MR E - JEAEE (Charles Pierre Baudelaire, 1821-1867 ) 727k - 48 %] §_F jis
B ARk 2 Y G5E 1860 EAAVEZIIEFUES) - BRZIROER R
JUHAC BT R EEH AR R B - FUERT 25 E R 28R ZIF i (SR
FIEZIA? WRRA) - W B AR - BTSN R AN a2 A A A A fer
% (Dutch Mordant) 2 2/ » jfii 2 (8 F I B RSB E R Ay KB i R &Ry
FERUMR . - 2 SIS a T A B R BRI » B RN — e
&R AL —ZRAE S e 23R = AR A - NI AR E 3
FoHIR A RERE RIS AR PR FE NG TEN: - S EETRAE BTl LR A LT
FERSRIE o EHTRIERIGR ) 2% s | AR 5 it en o # B IR S8R 2 S e
B AEA L ARE L fod W Tt e® ) o2 HAMGRRIERE IS HIAE
A RTE AR M LAV - AR TE R EINES » e BT A s
= (@SR - REA—AERE TR SR E S R & BB T RaE e+
EE LA RRE - HIL > i iEpEEs -

LR piil =TERERT 2 VIRE 2 22 EMILEIZE T B i E
JEEE TS0 BORFE B A F R 0Y =iE B TEET > SRS R T (R )
HHEEHT 25 R EE 5 Ry AR SR -

18 Philip Gilbert Hamerton, Etching and Etchers (London: Macmillan, 1868), p. XV. ##5 [ Elizabeth

Helsinger, et al., The “Writing” of Modern Life: The Etching Revival in France, Britain, and the U.S.,

1850-1940 (Chicago, IlI.: Smart Museum of Art, University of Chicago, 2008), p. 3.

JFHSZ * “Etching represented for Baudelaire ‘the most distinct translation possible of the character of the

artist.”” 5|H Edward Morris, French Art in Nineteenth-Century Britain, p. 265.

2 BZ| (drypoint) /ZHMHREEEA A - FEIVRCE - AT SBIRE ISR S ZIE AR -
TP R BRAAR R SRR KIS L PR DO RS Fs Dry point- 25 & BHE »

(o gie) (20T - fEf - 1989) » H 122 -

2 TRl =4 POK+ 1 RREEULSI + 1 RRLEE + 1 PR8Il - 28 B (2 4w) H 117

22 Katharine A. Lochnan, The Etchings of James McNeill Whistler, p. 186.

B HGtR AR EESREE ST A GRS Z ENE R - WA RS AT S

SCERREE - 5|8 Wikipedia: <http://zh.wikipedia.org/wiki/%E9%80%9F%E8%AE%B0>

(2015/01/11 3%

JESZ * “The abbreviation of form is quite radical, and he introduces stuttering, stabbing mark —making

which conceptually, visually and physically resembles shorthand.” 5 |H Caroline Arscott, “Stenographic

Notation: Whistler’s Etchings of Venice”, in Oxford Art Journal, 29. 3 (2006): 373.

19

24
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BREFIF Fo Lol
—~ (Z5{9) (The Beggars)

B> TN < O YR FEL SIS A AT - 72 (€ § 1) ST Al 57,
SRR > DRV e @ a8 B 5 andiek o 2 RERMGE - BIET]RE
%~ B RKIE ~ Wi R AR AR~ BERMER EREE > SR GsEei e S
AIAERYHE T > e BARIEAY SRS L AG HIRAER L eI
WEEHH LS - SEFREIREMTT - BUEZSIRETHY (£ T ) > fHEEmfF
o BUEHEHIN B A 5 NOEREZTE - SRS (B i Ry ey
e EfEE (genre painting) - RZEHEHIZT > #&31iE ~ WEETIENR (broad-
brimmed hat) #YE§55 T B _EPEZKAVLCT > B2 W8 T EUeH RV - T
S - FEHTEN S A AR EE T SRV - 2 R T SR IEREEN LY - EEeE
¥ o e EPHVL TR - SRR R IE S > DI B (R
EFERERE  —55/ N RIR SRS R - BRI - thE T E
AFTERETE M B - (I8 6-1] #2  FHrhR 2O NDERG - B — i & 5555
IS - INCIZRIR GRS T B %2 AR T - (8 6-2] Fik - =
BSOS AR 2N IERF 2N R A B RS R B - 2 H R BRSO T3 %
S > NIRRT AL - (EBEASH LS SRR 2 NS A - T BRI/ N2 %
AIDEAGHEEEZR - MREE0MiE 1% - BT REREH0 L - AR BRSPS IR 5
L EARHERAE AR T NI S R 2 - [1E 6-3]

(£ 1 ) BRI IIFXES (Campo Santa Margherita) Rz
fiZ}i% Sotoportego de le Carozze HyiEiE - ZRMEM NEEE » WA BESHUR ZaHY
Mg S EEEREC RN BRI A KBRS 2 bE s AR & - IRl » L AR %
AT EEHEE AN RKEHE - S E (£ 8 % £) [[E 6-4) AYREEIATLL

(£ T ) FhVL AN NCEZAITEME TSN —8 SR FIEE At
FHIEIRY - W& FEE AR AW Reftisg ¥ 52 - 36 H AR ZRETEITRICE - 281
PERF IEAEEERT SR S HVZRET 2 TP B (T L AT S A 2t S e e 1) 268 2
Wg ? ST A N Thomas Robert Way (1861-1913) 42 ki@ EYRITEAER |
[A $dg— =X — =g 2 “ﬁ% NEB o mRE I ARL R A, PRE HE Do
12 el R SR A0TSR - TR E SR 2 TR U -

» [EIFERE 16 -

% Martin Schwander, ed., Venice: From Canaletto and Turner to Monet (Riehen/Basel: Fondation Beyeler;
Ostfildern: Hatje Cantz, 2008), p. 93.

21 JE7 1 “Again and again this figure was taken out and redrawn, but always with a reference to nature,
as I know, having done duty as the model.” H& Thomas Robert Way, Memories of James McNeill
Whistler, the Artist (London and New York, 1912), p. 46. #&5 |5 Whistler Etchings:
<http://etchings.arts.gla.ac.uk/catalogue/search/display/index.php?catno=K 194 &rs=&q=beggar&xml=s
ub> (2015/01/11 %
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TEfE B2 T ) iEaE 1A E R R E L R R T2 IS
| (view through a doorway ) » 2 {40 : MAGEER (#7831 ) (Christ Preaching, c.
1652) [l 7] A1 (g« 37 ) (Christ Presented to the People, 1655) [[&l 8]
e B R IE G 2E ] - TS 1858 AU ( # ¥ % «hk 4 4 )(Lavieille aux
loques) [[E 9) -~ (& %]-B= ) (La marchande de moutarde ) [[E 10) th &5 HIA T
WHEVZER] o 2R FIEVECE | TERUERT 2251k E R BRI R > a0 - €4 »
v ) (The Doorway ) [ 11] ZFEHR{7EH A PR ASEHI =N 22 - 2 E
RN A THVEE © (efx ) (The Garden) [f& 12] HRHY S FFriaSed s 4 B
ZIEH (L - (AR B C R B O PINZERE » IS TS 0 i 2 55—
(&P - BE = FH 22 B 22 e - EEREARE EIEU% (chiaroscuro ) » 7EAH 25
B (AR RS B LR BEIAYEE - (1~ © {- % & ) (Doorway and Vine )
(& 13] FUTHVAEIEZZ R SEEMAT R RV IE M T-% - TS A aRAY AR Rt e 2z i
HIN s I35 — R B AR Y BH s 22 i B A A SRRV IR 25 2 > [FlE2F
REIHVEE » R RAIN BT R PRI T AYE b [ER AR EHET
520 (€ 0 ) AYIHEE R kBl - [F—22/ - BITEV ARz R e
HIBRZI SR BRI Y 5 2 L PR S B E B RIBE B R T - #mETH
MR R AR B IS T S FHE B L eI RSB E K 2
TR A LR B EEEM L - M EATIRRREL AR BT AJE -

=+ (%H) (Nocturne)

Bk ERERTAE R ER U HE (FE 49 —d @ & R 2057 ) (Nocturne
in Blue and Silver: The Lagoon, Venice ) [[& 14) > f1 ( &« ) [[& 15-1~15-3] AH[F >
INEREEEENG - IEEE S (San Giorgio Maggiore ) » [fij HLR & AYfSE 13 MH{ -
Ao NEERE (v ) RAJRERBIET A5 ME—AViR &R 2R E - (2 4ItEE E =
feaai > (& ) FHVETEG - BESBAE/GHE - BEEEHAEK - —
IR E RV R R EREE R - B2 rTHEET - Bl FERRE -

(e ) GEHOIKEN SR - BEEE B E3 KA RS - &
W E P B EAR (DL R i 5 LY 1870 A CLATT&RHE ) (Nocturne ) FyErN HE
PEin > MANERF-RY 1875 4EHY (= 4+ d : 4#8%) (Battersea: Dawn ) FI {7 4 45
F5 ) (Steamboat Fleet) - % —IE5eRATHE HAEWE R IR T4 it - &2
M x E S EmSE R4S TERIY B B ERKEERE—E 2 > 5
el H e MRRZEEEEHSITE (BT RIE— R F— B E3EF
o 281 EREEeIZPEAEEZER (*d ) IRMEBESEHEE - A L AEHTBIE R
im0 BB WNVAES HENRIATAEAE » $REE SR SERL - AR e EER N -

2 Jane Kinsman, An Artist Abroad: The Prints of James McNeill Whistler (Canberra: National Gallery of
Australia, 2005), p. 5.
2 Katharine A. Lochnan, The Etchings of James McNeill Whistler, p. 193.

116



BREFIF Fo Lol

It > REHTEN X AR ENRIIRFE AN [FHARR - FERRE_E 8k R8RS 5 - EIZRIT R
LE - SoEREEMIRARAEE ST > el DA H & (e ) B anE S - [F2 0
FR55 919 hiw (state) HY (e ) - RSN UM A 8IS TSR0 - RE
ENEBAVERE % (d ) BERNZMBECRRIRFR RHIEES » mIAERBRITERHIZER -
SRR SRR B -

It RIS B b AV B A A B R B0 R R RRERD L MR 1653
EINBEZIE PRk 4 B 5 % ¢ 0 4403 ] i 2 )( Christ Crucified Between
the Two Thieves ) 1R A] RE 2 iy B By &8 - 3L fFEEAZIRRZE (chiaroscuro woodcut )
JRa] EARERDZE > Br T A B SEER e BUE R [EIRVE R - H AT A4S (Ukiyo-
e) EFEGERTH TIREIVER A/ NELBAERTFE - Fla0 - Wi & HERTIL
AR TREONAY T AE KA ZAEREE (Ando Hiroshige, 1797-1858) #FTLFH
2R ERS - (82 54143k ) (No 95,Konodai Tone-gawa fukei ) [ [&] 16-
1~ 16-2) w]RE AT ENRIBE I FH ERENRY 7 2B #K 8 DABUK AR 22 B BB 1708 2
Bl - FHEZZAIE (2 2~ b § ) (No 108 Shibaura uranokei) [[& 17-1 ~ 17-2) » ik
FK TR ZZ PN B — Bt e S OR IR > (EAE/K AR 22 THLR Y BR
AR ERNER  — B LUSAINEIE /TR SRS EENETEE AT
B T R BRI

R ENR AT e 2 E RETMAT R H A 4GRS - MEVRIYKRE—
By (ed ) AT EEERIRERCE © ERE— I 2B A FAHFRIGE - S
AR E AT BRI E (monotype ) o (i FIRRZIARRIT - FREEEREREHY
B% > TEMERRATRE e A _E28 E— b Red ] - B LIREFZE SR > SRRk
RABK TR ER - R AR RA IR R 2 S [FIRBRZIECR - %2 T
BRI EAVENRTD SRR RS BT 200 - 1 B E AR — e R AR - 7]
PUMERBEHI AR A S - 75 AR S EREE O P R RS - & h Ok EAE
—IRAREEATN S E R ENH A ] > 5 2 SRR G & - SRR RV EEENH B - JE15
B AIRRE A © 2RI - HERCAHRERZ E S AR > HAEEN (type) —ZK
(mono-) » HiE—MIREFRCEREAIHEREN AR - ¥ (R ) HIVEREER
RICIE] > FTEAARBRES R REEN— > {E 2 R Hrh Al HENRIR A e 2 S BRI HAE
W R MEE RS -

g~ /N (The Little Lagoon)

%0 Katharine A. Lochnan, The Etchings of James McNeill Whistler, p. 196.

31 Katharine A. Lochnan, The Etchings of James McNeill Whistler, p. 197.

2 BB (rE ) H 129

33 Sue Welsh Reed, et al, The Painterly Print: Monotypes from the Seventeenth to the Twentieth Century
(New York: Metropolitan Museum of Art, 1980), p. IX.
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T4 R E G52 75 7e 4 (Walter Richard Sickert, 1860-1942 ) i 1882 4Fifk
AFEHTEIRY IR E TAE 2 » MK H B EEHTEE 28 Mortimer Menpes( 1855-1938 )
FL[E B RN S E T R T IRRES - i & 7Y 1884 4 /45 T HY ) ;AT EIHIME
mi——The Little Lagoon [[&] 18] - f5#E (& v ) HYENZEAE The Little Lagoon #&-F-§5
WD > /KA 8 ZIS R T E - R MEZE R G IR SRR~ U
HIZES: » ERFETRYIE T RAVEUESEE -

Bz IR ERR THAI8E (The Fitzwilliam Museum ) FTkdYiTR - &7 )
( The Little Lagoon, After Whistle ) » —3& F7r%y4k (wove paper) EJ#! [[F 19-1]) -
T R o A i i = 2 Y {aT Tk ELSCAR (Dutch laid paper ) [ 19-2] - +/({H

C AT T EL SRR RS RS BB b - 2 RS DU A AB IR - 114 ETEh ok
AE - AMEEGREFBEZERA > SEFEEAA Goulding FYRITT » FEHTHIEE
AT FAS JE1GE&) - 13- LAE F I AEARGR ENEUR Z Bl e i 25 I RRE (R - il
M EHARTRAR E RSy B SUBIE TR E AR - AR E
RS T S R A5 I - DNIEERREE (R oI T SR A AR T HiBHY - HAth
P —ARARSRENEIARESE AR A 08 - BER TEUEITZSEE > 2 Eméa
FAS Z R A A EM——UIFR - 1RiE Menpes HYEE > -5 7 3+
SRR MR # A H CRAEE S B T - B fo-F 7 30 F LB HF Y
7 PR RO R BB o 3 BT R O B ERER AL  R
T PEARIBG IR EUEH 25 SRR — -

EEMTE (1R ) R LUE R R 2 T E 2T X
HYE RS L EN 2R R B _ESEMIAR - (gt 2R LA FERRE - ® Bk
EZoh > A veFH L EE B T BT A RERRENE - Bloa DMK R R A A T
K ER » ERERAETRIE L ZIE SRR b IR AEEIRIR RS T e R A i e
& o NI S RAY > EHTEIRE 1A EAMER AN R B Y P4 L O R AR kAl
Hamerton {9 Ri# > BEZIRET B o 3+ 43 2 R enEpel 187 EHTBIAOAR RIS LAk
M EAESRR I A BaEE M 5 C O ANEE RN - 28 AliE
FO R BIER HEEL IR - BB MRESmiEaE (8w ) B R E R BT RIR A Ry
EJERTEDY -

&R

3 JE7 ¢ “According to Menpes, he took a long time to trim it, used no ruler, just a knife on a piece of glass.
He followed the plate mark. ‘I use no ruler because | wish the knife to follow sympathetically the edge
of the proof...”” 5[H Katharine A. Lochnan, The Etchings of James McNeill Whistler, pp. 212-213.

% £ The Fitzwilliam Museum :
<http://www.fitzmuseum.cam.ac.uk/gallery/whistler/friendsprints.html>  (2015/01/11 2[5

% [EEERE 18 -
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LT )~ (ed )~ 1 igw ) =MRIFS - A& s ETRE N EeT
ZH PRI REE 25 - M E RERIE T ZIE AR AR T Bid— Ao fEal ERE A
R AEEYERRERIRER? » 28R RS AT ToRRRERT S o3 IR - 28 Sk [
PR ) BRCP BRI BB e R b 23 A AR BUEi &5 2 8EHEE R
FEE IR BB SR E USSR - T/ TTEEEY ) - AR 85T B RAVEUEHTRL
152 o LS - EEHTEh AT IERY 2205 A DL R B Ay B SRR ~ R REBE 1A
{E A BRI AR ARG SRAY SRS e R ilr - EMECREIRIF A S — . ~ &Mk
(picturesque ) HYREREH - SRERAARANHE TR G/ (HECHIfT B B SRR TE
BT T EUE RS I E A E T A I AR -

BRI T 2 Y IEAE RO E EAVEI R EIHI SR N - DU FAS TR
[EHTZ BN E e BE E HYRE SN - BT R AR Bt B B R T 5 E BT

BE EAVE IR E A ATIERS - B BRI R B ETIHIE R — IESR (painter-
etcher ) > 3lfr H s BTG DABRR B HINIET - —Im A CRIA L - SR LEEANAY

HENE -
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